
{

{

{

{

{

1

Andante

         -  label the cadences first (you can distinguish at least four cadences): HC in measures 4, 8, 12; PAC in measure 16.  
         -  describe the structure of the example (period? sentence? which kind?): period. Or, more precise: 
              * compound period (more than two phrases/closes) 
              * parallel period (beginning of the consequent 'quotes' the beginning of the antecendent) 
              *  interrupted period (HC and 'restart' of the harmony in measure 9)    
         -  notate the bass 
         -  label all chords 

harmonic dictations
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2         -  label the cadences first: HC in measures 4, 8, 12; no PAC, eventulaay IAC in 10 
         -  notate the bass
         -  label all chords
         -  label harmonic patterns that may occur: Sequence of descending fifths (partially chromatic in measures 5-9       
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Allegro

3         -  label the cadences first:  HC in 8, PAC in 16 (the example is an interrupted parallel period)
         -  notate the bass
         -  label all chords
         -  label harmonic patterns that may occur: Romanesca in the beginning ( I  V6  VI  III6  IV  I )     
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